


relationship with Britain. In this work, Dadi reminds us 
that Huddersfield and Oldham are not just towns in the 
north of England. They are post-industrial centres in 
which India and Britain became inextricably linked 
during the course of the Industrial Revolution and 
beyond and into this century. Towns such as Oldham 
operated as major centres of linen manufacture, process­
ing the raw material from all parts of the British Empire 
and the slavery states of the deep south and then flood­
ing the markets of these crown colonies with the finished 
manufactured products. And so it was that the mer­
chants of these northern towns (and the towns them­
selves) grew rich from this two-way trade. 

Dadi reminds us about the wide-ranging brutality and 
the exploitation that made this trade possible. His prints 
feature a range of grim and gruesome historical images 
from colonial India and Victorian Britain. One print 
reproduces a group execution by the colonial authorities 
in India, another print features the expansive interior of 
a cotton mill in operation, in which the regimented ranks 
of machinery take on sinister characteristics of instru­
ments of torture. Repression and production. Production 
and repression. Dadi presents these images.in an almost 
seductive manner, utilising as he does the restrained 
process of silver gelatine printing. 

Elsewhere in the exhibition, Samina Mansuri's paint­
ings tell rich and sensuous stories of pods and roots and 
fertility and growth. Samina Choonara, writing about 
Mansuri's work is however quick to point out that the 
plant life forms in these paintings are not 'comfortably 
androgynous luscious forms that flow in incandescent pas­
tels'. Instead 'Mansuri's work comes from the third world, 
the underdeveloped underworld within the self ... '. 

'Tampered Surface' is not a comprehensive survey 
show, as was 'An Intelligent Rebellion'. Rather, it pre­
sents itself as an almost eclectic or random selection of 
artists. The strength of the exhibition lies in its attempts 
to present an open-ended (rather than a closed down) 
look at aspects of contemporary art in this populous and 
petulant country. 

The English tour of 'Tampered Surface' continues the 
tradition of assorted galleries in the north periodically 
supporting Black artists' exhibitions, whilst galleries 
across the whole of the south stubbornly refuse to take 
or collaborate on such touring products. After its show­
ing in Huddersfield, 'Tampered Surface' goes on to gal­
leries in Oldham, Middlesbrough, Leeds and Liverpool. 
In other words, nowhere south of the Greater Manches­
ter area. I 

The exhibition tours to Oldham Art Gallery November 
18 to January 7; Middlesbrough Art Gallery January 20 
to March 2; Leeds Metropolitan University Gallery May 
1 to June 5; Bluecoat Gallery Liverpool June 15 to July 
20 and UNESCO Paris September 16 to 27. 

Eddie Chambers is Curator-in-Residence at the Univer­
sity of Sussex. 
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