




Efflorescence 

Shaqa'iq an-numan 

2013-2015, Installation at John Hartel! Gallery, 

Cornell University (201 5) 

Neon, bulbs, aluminum, mixed media, Each 48 x 48 x 12 inch 
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The second stanza reads: 

silsi/a-e-roz-o-shab tar-e-harir-e-do-rang 

[rhe succession of day and night is a two tone silken twine] 

The two verses provide spatial and philosophical bookends for 

the undulating form that has two colors -blue, and red. The 

texts written in neon are based on Iqbal's own handwritten 

manuscript. The casual way the text is written also suggests 

levity when reading these otherwise weighty philosophical 

proclamations. 

However, when works of art become public, their meaning 

cannot be restricted only to the intentionality of the artist(s). 

Works of art have relevance to others precisely because they 

are multivalent and generative of new significations, for 

publics beyond the specific circumstances and concerns of 

the artist. For example, some observers found resonances in 

our installation with the ongoing brutal transformations in 

Lahore's public infrastructure, with its flyovers and elevated 

roads. Others noted that the work suggested a "meandering 

starburst that had lost its sense of direction and place," that 

was nevertheless "aspirational." 
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RozoShab 

2018, Site specific installation in Summer Palace, Lahore Fort, 

Lahore Biennale 01, 

Neon, mixed media, 25 x 16 ft 
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